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Introduction 

The Church of the Holy Cross, Woking, was acquired for the Roman 
Catholic priestly Society of St. Pius X in May 1996 by Rev. Fr. 
Edward Black, the then Superior of the Society in the United 
Kingdom. 
 
Bishop Bernard Fellay, International Superior of the Society at that 
time, blessed the church with solemn ceremony on Sunday 4th August 
1996. 
 
The church had previously been the chapel of the (Anglican) Home 
and Sisterhood of St. Peter, having been in use by them since 1900. 
 
This booklet is based upon that produced by the Sisters from which 
has been taken the history and description of the structure.  To this 
has been added, where appropriate, information on the changes 
introduced by the Society. 

The Story of the Church 

The Community of St. Peter when developing its new foundation, in 
anticipation of a move from its original site at Kilburn in North 
London, was fortunate in having John Loughborough Pearson as the 
architect for its new chapel.  When he died before even the work was 
started, his son, Frank Loughborough Pearson, was able to take over 
the contract. 
 
Mr. Pearson’s architecture was held to be the most beautiful of the 
last decade of the 19th century.  There has been considerable study of 
his work and buildings.  Truro Cathedral is his; and there are many 
well-known churches in London and the provinces, despite some lost 
in the war. 
 
This church is considered to be one of his finest.  It is the second 
largest private chapel in the country, Lancing College chapel being 
just a few inches longer!  The style is French Gothic, with nave, choir 
loft, transepts, choir stalls, sanctuary, crypt, and sacristy.  There is 
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also a side room, a hand operated lift, and in the basement a boiler 
room for the radiators and underfloor heating pipes. 
 
On December 17th 1897 Sister Rosamira, the goddaughter of the 
Foundress, Rosamira Lancaster, cut the first sod.  The building work 
began in 1898, the foundation stone being laid on 19th July of that 
year. 
 
Notably the neo-Gothic architecture has broad, equilateral and narrow 
Gothic arches, with graceful curves rising up from the pillars to form 
the lofty roof over Sanctuary and Choir.   
 
There are two exceptions; one Norman and one Early English arch 
span the white platform that separates the Nave from the Choir. 
 
Another feature, giving pleasing warmth, is the pink line of cement 
bonding the stones, which was achieved by mixing brick dust with the 
mortar. 
 
Wrought iron was a speciality of Pearson and there is a little at the 
back of the Lady Chapel surrounding what is believed to be the old 
public entrance to the church, currently being used as the repository.  
There were gates and railings enamelled in purple and gold in the 
mortuary chapel, which, however, is not now part of the Holy Cross 
Church, being part of the old Convent buildings that were 
redeveloped as high quality housing not open to the public. 

The Nave 

The Church is now entered from a covered porch.  Inside on the right 
there is a Devotional Altar and Pieta placed in front of the old 
Convent entrance, now bricked up.  The Altar was installed by the 
Society of St. Pius X and came from a church in the north of England.  
It is inscribed to the memory of Sgt Francis Borking killed in the First 
World War. 
 
On the wall by the entrance is a plaque commemorating the donation 
of the bell in memory of Sophia Isabella Wickens.  Although there 
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were originally three, there are now two working bell pulls, on each 
side of the High Altar steps. 
 
The baptismal font was also installed by the Society, and is believed 
to have come from a church in Wales. 
 
Behind the baptismal font, on the South wall, is a wall brass 
commemorating the community’s Founder, Benjamin Lancaster.  This 
came from Kilburn.  Above the wall brass are stained glass windows 
featuring, at the top, two angels either side of Our Lord as Victim and 
as King, and below, the three Theological virtues, Faith, Hope and 
Charity, and additionally Patience. 
 
Underneath the windows to the left is a statue of the Sacred Heart, 
which came from a convent in Dorset, and a small devotional statue 
of Our Lady of Fatima on the right, both installed by the Society. 
 
The fourteen Stations of the Cross around the walls and back of the 
Nave came from St. Mary’s Chapel, Lawn Road, Guildford.  This was 
the Society’s first Mass Centre in England in a school run by Miss 
Mary Hobbs.  After operating for twenty years, Miss Hobbs’ 
increasing ill health precipitated the search for new accommodation 
and eventually the purchase of The Church of the Holy Cross. 
 
At the back of the Nave on the left hand side is a door with steps 
leading up to the Choir Loft. 
 
Looking down the Nave towards the High Altar is the Rood (or 
crucifix) hanging from the graceful arches, compelling in its solitary 
dignity.  The Rood was a gift in memory of Sister Constance Mildred 
in 1927, and harmonises with the lace pattern carved oak choir screen. 
Beyond, the light above the Altar - the lit Sanctuary Lamp – denotes 
the presence of Our Blessed Lord in the Tabernacle.  The large silver 
Sanctuary Lamp was installed by the Society. 
 
From the Nave, at the top of the seven steps leading to the Choir 
Stalls, the brass set in the stone platform is in memory of the Rev. 
W.H. Cleaver – first Warden of the Community of St. Peter for 44 
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years - and was the gift of the Community’s Associates.  This also 
came from Kilburn. 

The Lady Chapel 
(Formerly called Saint Andrew’s Chapel) 

Before ascending the steps to the Choir Stalls, turn left to the Lady 
Chapel.  As St. Andrew’s Chapel, this was completed and blessed and 
the first service held on St. Andrew’s day 1899.  It was then 
partitioned off and used while the rest of the chapel continued in 
building. 
 
The window at the West End is a “Christus Consolator” theme:  
“Come unto me all ye that labour and are heavy laden and I will give 
you rest”.  The other windows in this chapel are memorial windows of 
later date and feature Prudence (in memory of Emma Hinton), Peace, 
and Meekness (in memory of Maria Henrietta Morgan nee Chermside 
December 29th 1912).  One window is of the Annunciation in memory 
of Sister Audrey of St. Peter’s Community. 

 
At the East end, the focal point is the 
Lady Altar installed by the Society of St. 
Pius X which used to be the main Altar 
at St. Mary’s Chapel, Guildford.  The 
lovely statue of Our Lady also came 
from Guildford.  
 
On the North wall is a bronze plaque in 
memory of Fr. Edward S.D.C., the 
Convent chapel Warden for several 
years, although this is now hidden behind 
the confessional.  The confessional was 
installed by the Society. 
 

Opposite the confessional is the devotional Altar to St. Joseph: the 
statue of which was brought by the Society from St. Mary’s Chapel, 
Guildford, the Altar already being in the chapel. 
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The foundation stone may be seen at the base of a pillar on the choir 
side of this chapel, the inscription being in Latin.  In English it reads: 
“7th July 1898.  To the sole glory of God – dedicated to St. Peter the 
Apostle in memory of Susan, first Mother Superior of the Community 
of St. Peter.” 
 
Beneath the pillar is a tortoise-shell casket containing a Sister’s cross, 
an Associate’s medal, a florin of the year 1898, and a parchment 
scroll with the names of all the sisters of the Anglican Community 
professed up to that time. 
 
The Chapel is currently used for the reservation of the Blessed 
Sacrament on special occasions, such as Days of Adoration; otherwise 
Our Lord is in the Tabernacle on the High Altar. 

The High Altar and Sanctuary 
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Approaching the High Altar from The Lady Chapel, its wonderful 
beauty can be seen clearly.  It was originally dedicated to St. Peter 
and is inscribed to the memory of the Foundress of the Community of 
St. Peter, Rosamira Lancaster. 
 
The statue of Our Lady and Child in a 
canopied niche on the left of the High Altar is 
of carved alabaster and this was put up in 
memory of Lucy E. Schafer who died in 1929. 
The inscription is on the left hand pillar. 
 
The Altar and baldacchino are of most 
beautifully carved alabaster in shades of oyster 
and pink.  Panels on the front of the Altar 
depict scenes in the life of Our Lord:  the 
Nativity, the Baptism, the Garden of 
Gethsemane and the Resurrection.  The centre panel of Our Lord 
Ascended on His throne of glory – the King of Glory surrounded by 
Angels – is at the foot of the Altar; while raised above on the 
baldacchino is the infant Jesus worshipped by shepherds. 
 
There are eight carved figures of saints on the spires of the 
baldacchino: 
 

St. John and St. Paul on the front 
St. Barnabas and St. Christopher on the south side 
St. Bernard and St. Luke on the north side 
St. Francis and St. Benedict at the back 

 
In the centre of the under roof of the baldacchino is carved the Holy 
Ghost in the form of a dove with outspread wings looking directly 
down on to the centre of the Altar. 
 
Mr. Nathaniel Hitch, an architectural sculptor and modeller who did 
much work for Mr. Pearson, did this beautiful work.  He also carved 
the three-figure gable rood that stands high up on the roof at the East-
end of the church looking out over Maybury. 
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The red pillars that support the baldacchino are of marble from the 
Atlas Mountains in North Africa.  Of volcanic formation, the heavy 
deposits give great beauty and are well matched at the base of the 
pillars.  The “cut” or shape of these pillars is “onyx”.  The same 
marble was used for the Altar, two gradines and one of the steps.  
This is, perhaps, the most beautiful of all the marbles.  It had never 
been brought to England before, and was specially ordered for this 
Chapel.  Even today small pieces of it may be found amongst the 
paths and flowerbeds of the old Convent grounds where it was cut. 
 
The marbles used on the Sanctuary pavement are from many different 
countries.  The beautiful mottled green on the upper pavement is 
Greek Terrametza; the streaky green (like the Atlantic Ocean) is from 
Sweden; the red from Algiers; the yellow is Sienna and the mauve is 
Rhodona; the grey marble is from Cumberland.  There is dark red 
Italian, pale green Connemara, chocolate Griotte St. Remy from 
Belgium and green stripes from Belgium, and another green from 
Sweden; there is red and yellow Jasper, set in beautiful patterns - the 
North apse cubiform, the South apse ovate – a glory of colour.  God’s 
own creation brought back to beautify His Sanctuary. 
 
The black and white marble of the lower step and which figures in the 
patterning of the aisle is found in Derbyshire and Durham.  It is fossil 
marble, hence the shells and fishes! 
 
The three steps at the foot of the Sanctuary have their significance.  
The bottom step, black, represents man in his fallen, sinful state; the 
second step, red, represents the redemption of man through the 
sacrifice on Calvary and the blood of Our Lord Jesus Christ; the third 
step, white, the forgiveness of God, the cleansing of man in 
Confession, after which he may ascend to receive our Blessed Lord in 
Holy Communion. 
  
Alternatively, they can be interpreted as the three stages of the 
spiritual life: 
 
 Black  – the way of purgation 
 Red   – the way of illumination 
 White  – the way of unitive prayer. 



10 

The Organ and Choir Stalls 

The organ, high above the south of the choir, was built in 1900 
especially for this chapel by Norman & Beard.  It has a beautifully 
carved oak organ loft and pipe casing, complementing the carved oak 
choir stalls.  The seats of the choir stalls are misericordia and are used 
by the lay congregation, as the church is not now in conventual use. 
 

The Stained Glass Windows 

The stained glass windows, designed by the architect, Mr. Pearson, 
are the work of the London firm of Clayton & Bell. 
 
The Sanctuary has eleven windows, nine within a trefoil shape (a 
shamrock shape, each leaf of the shamrock having three windows) 
shown in the diagram below. 
 

 
 

The North Chancel window (number 1) shows a large figure of 
Abraham in soldier’s garb, with a representation below of the 
sacrifice of Isaac by Abraham.  The English text reads: “Thou hast not 
withheld Thy Son, Thine only Son from me.”  Opposite, the South 
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Chancel window (number 11) shows a large figure of Melchizedek in 
priest’s garb, with a representation below of the meeting between 
Abraham and Melchizedek.  The text is in English and reads: “Made 
like unto the Son of God abideth a Priest continually.”  These two 
windows were given by Mrs. Ralli, a generous and enthusiastic 
worker and benefactor in the early days of the Community of St. 
Peter, in memory of her husband and her son in 1902. 
 
In the North Apse (the second, third and fourth windows) the main 
theme is of the Transfiguration. The Latin text, spread across all three 
windows, reads: “Assumpsit Jesus Petrum et Jacobum et Joannem 
fratrem eius et transfiguratus est ante eos” – “Jesus took Peter and 
James and John his brother and was Transfigured before them.”  The 
Annunciation is below with Latin text “Ave gratia plena” – “Hail full 
of grace”; “Fiat mihi secundum verbum tuum” – “Be it done unto me 
according to Thy word”.  Two Old Testament subjects are in the 
windows either side with Latin text “Expresso vellere concham rore 
implevit” – “The skin was pressed out and he filled the shell with 
dew”; and “Tulit de fouctu [mis-spelling: taken to be ‘fructu’] illius et 
comedit” – “She took of the fruit of it, and ate”. 
 
In the East Apse (the fifth, sixth and seventh windows directly behind 
the main altar), the main theme is of the Resurrection.  Here all 
creatures are looking towards the top of the centre window, where 
Our Lord is shown resurrected.  The flanking windows are both 
topped by Sanctus, Sanctus, Sanctus, with soldiers asleep beside the 
Tomb.  The Latin text, spread across all three windows, reads: “Ego 
sum resurrectio et vita.  Qui credit in me, etiam si mortuus fuerit 
vivet.  Ego sum vivus et fui mortuus et ecce sum, vivens secula 
seculorum” – “I am the Resurrection, and the Life.  He who believes 
in me, even if he has died will live.  I am living, and was dead and 
behold I am, living for ever and ever.”  The Adoration of the Magi is 
below with Latin text “Adorabunt eum omnes reges terrae” – “All the 
kings of the earth will adore him”.  Two Old Testament subjects are 
shown in the windows either side related to the theme, with Latin text 
reading “Abner venit ad David in Hebron” – “Abner came to David in 
Hebron”; and “Sapientiam Solomonis audire venit regina austri” – 
“The queen of the south came to listen to the wisdom of Solomon”. 
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The main theme of the South Apse (the eighth, ninth and tenth 
windows) is of the Ascension.  Above the main picture, in two 
separate parts the Latin text reads: “…Galilaei quid statis ...” [outer 
words not decipherable] – “Men of Galilee why do you stand looking 
up to heaven?”  Below the main picture, and spreading across all three 
windows, the Latin text reads: “Cum haec dixisset videntibus illis 
elevatus est et nubes suscepit eum ab oculis eorum” – “When He said 
this as they watched He was raised up and a cloud took Him from 
their sight”.  Below the main picture is the Presentation in the Temple 
with Latin text beneath “Nunc dimittis servum tuum Domine” – 
“Now Thou dost dismiss Thy servant O Lord”.  In the windows either 
side are two Old Testament subjects related to the Presentation, with 
Latin text reading  “Sanctifica mea omne progenitum” – “Dedicate to 
Me every firstborn thing”; and “Ego commodavi eum Domino” – “I 
have made him pleasing to the Lord”. 
 
The North clerestory window (over the steps) depicts two outstanding 
prophets, Elijah and St. John the Baptist, and the two fishermen 
brothers, St. Peter and St. Andrew.  It was given by the Tidd family in 
memory of a son who was killed in battle in 1915.  Opposite, on the 
South clerestory, is a window of much later date (1955) showing four 
English women saints:  St. Hilda of Whitby, St. Etheldreda of Oxford, 
St. Bridget, and St. Julian of Norwich who was canonised in 1980.  
This window is in memory of Lisa, Mother Superior for 35 years. 
 
The transept window on the North side is of St. Stephen the first 
martyr. It was restored in 1947 after the Second Great War in 
thanksgiving by members of the Guild for St. Peter.  The South 
transept window is of St. Alban, the first English martyr. 

The Crypt 

On the South side of the High Altar, down some steps, is the Crypt.  
Just at the top of the steps is the hand-operated lift that is believed to 
have been used, in the days of St. Peter’s Convalescent Home, to 
convey patients in their wheelchairs down to the Crypt.  Here is also 
the door to the organ loft. 
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At the bottom of the steps, on entering the Crypt, directly opposite is a 
statue of Our Lady, on a plinth that was vacant when the Society took 
over.  The plinth and the wooden stalls with integral prie-dieux are 
complementary to the woodwork in the main church. 
 
The Crypt is decorated in the Byzantine style in contrast to the Gothic 
of the main church.  The theme of the chapel is the Sacred Passion 
and the windows are filled with stained glass showing 
angels with the Instruments of the Passion in their 
hands.  Each has a relevant quotation.  On the North 
side, the whips of the Scourging: “Corpus meum dedi 
percutientibus et genas meas vellentibus” – “I have 
given my body to the scourgers and my face to those 
rending it”.  Our Lord’s garment:  “Diviserunt sibi 
vestimenta mea et super vestem meam miserunt 
sortem” – “They have parted my garments among 
them and upon my vesture they have cast lots”.  The 
bag of silver: “Et appenderunt mercedum meam 
triginta argenteos” – “And they weighed for my wages 
thirty pieces of silver”.  On the South side, the Crown 
of Thorns: “Plectentes coronam de spinis posuerunt 
super caput” – “Plaiting a crown of thorns they put it 
on His head”.  The nails: “Foderunt manus meas et pedes meos” – 
“They have pierced mine hands and my feet”. 
 
The Altar is Carrera marble; the pale green pillars at the corners 
Connemara marble.  The middle panel is Porphyry, the rich blue 
rounds are lapis lazuli and the red and yellow diamonds are jasper.  
The reredos is gold leaf on copper. 
 
The paved floor of the sanctuary is Rhodona marble, the intercepting 
panelling is Red Levanto, the green pillars on the marble pavement, 
and the Altar step are all Verde Antico – a Greek marble.  There is 
much of this marble in Westminster Cathedral, and it was this same 
marble that was chosen by Justinian for the columns of the Church of 
the Holy Wisdom in Constantinople in the 5th century.  The black 
bases to the pillars are Noir Antique from Spain. 
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The wall panels are marble and alabaster and around the Sanctuary 
walls there is a frieze picked out in mosaic: “Sic enim Deus dilexit 
mundum ut filium suum unigenitum daret ut omnis qui credit in eum 
non pereat sed habeat vitam aeternum” (John 3:16) – “For God so 
loved the world as to give His only begotten Son that whosoever 
believeth in Him may not perish but may have life everlasting.” 
 
The angel figures on the mosaic covered ceiling are holding scrolls 
representing the Great ‘O’ Antiphons from the Advent Liturgy used 
during the octave before Christmas; they are also the prophetic titles 
given to the Messiah: 
 
 O Agnus Dei O Lamb of God 
 O Sapientia  O Wisdom 
 O Adonai  O Adonai, and Leader of the House of Israel 
 O Radix Jesse O Root of Jesse 
 O Clavis David O Key of David, and Sceptre of the House of Israel 
 O Oriens  O Dawn of the East 
 O Rex Gentium O King of the Gentiles 
 O Emmanuel O Emmanuel, our King and Lawgiver 
 
These surround the culmination of our Catholic faith: the Lamb slain, 
but standing triumphantly bearing the pennon of victory; St. John’s 
vision in the Apocalypse: the Risen Christ. 

 
 
On the reredos of the Altar are depicted scenes from the Passion, from 
the betrayal by Judas to the death on the Cross.  Four archangels are 
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shown here – St. Michael, St. Gabriel, St. Raphael, St. Uriel; and the 
lower panel shows the instruments of the Passion.  The inscription in 
Latin reads: “Agnus Dei Filius Patris qui tollis peccata mundi” – “O 
Lamb of God, Son of the Father, who takes away the sins of the 
world”.  On the door of the Tabernacle is the Ascended Christ with 
insets of the four evangelists.  The inset enamel pieces are Cloisonne 
and the stones are semi-precious moonstones, including agates, 
cornelians, and one scarab. 
 
The piscina sconce in the south apse returns to the Passion – the 
Angel of the Agony in the Garden. 
 
There is also a dedication on the reverse of the Altar to Mother 
Francis of St. Peters, Kilburn, 1st July 1908, and there is a brass 
plaque on the South wall of the Sanctuary in memory of Gladys 
Shephard, Associate, November 16th 1922. 
 
Italian craftsmen did the mosaic work in 1908 in memory of the 
Convent’s second Mother Superior who died in 1904.  The oyster 
background with the use of so much gold, the soft colourings of the 
stones as well as richness, and the delicacy of design give a sense of 
peace as well as beauty. 
 
The Shrine to Our Lady of Walsingham in memory of Walter George 
de Lara Wilson, priest and Chaplain of St. Peter’s Fellowship 1958-
1964, mentioned on the wall plaque at the back of the Crypt, and 
situated in an alcove on the South side at the back, is now no longer 
present except for the carved wooden surround. 

Conclusion 

A fitting conclusion is, in the words of Fr. Black in 1996, just after 
acquiring the chapel:  “…..we now have the very best possible 
dwelling place to offer to Our Lord in the Blessed Sacrament.” 
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